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The lightning Nash with arrowhead, within an equilateral
mangle, is intended to alert the user of the presence of
uninsulated “dangerous voltaga” within the produchs enclo-
sura; thal may be of sufficienl magnitude to constitule a

risk of electric shock to persons.

The exclamation paint within an equilateral tri is inlended
io alert Ihe tser ol the presence of important ng and
mamienance {servicing} instructions in the literature
accompanying the appliance.
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NAD 7400 AM/FM STEREO RECEIVER

A NOTE ON INSTALLATION

This unit may be installed on any sturdy, level
surface. Since ils power iransformer generales a
magnetic hum fie'd of moderate sirength, a tum-
iable {especially one wilh a moving-coil pickup
cartridge) should not be located directly to the left
of the receiver nor directly abave &.

The receiver requires ventilation. De not ob-
struct the air outlet grillon the top cover, and donot
place the receiver on a fug or cther sofl surface

. that il could sink into, chstructing the air inlets on

its bottom panel.

REAR PANEL CONNECTIONS

1. AC LINE CORD
Plug the AC power cord into a “live” wall sockel or
inta a heavy-duty extension cord.

2. AC OUTLETS

The AC power cords of ather stereoc components
may be plugged inio these accessory outlets. The
SWITCHED outlet is intended for all-electronic products
{e.g. anequalizeror other signal procassor), and will be
swilched on by the receiver's main Power button. The
UNSWITCHED ouilet should be used lo power products
involving mechanical operations (e.g. a turniable, CD
player, iapa deck or VCRY); such producis should be
swiiched on and off with their own power swilchas.

NOTE: European mode's include one SWITCHED
outlet only.

3. SPEAKERS A.
This receiver is equipped with high-current bind-
mng-post speaker terminals o handle the maximum

 power levels that ocour in the “bridged® mode or with

low-impedance loudspeakers. - The loudspeakers
should be connacted with heavy-duty {16-gauge or
thicker) stranded wire.

Connections may be made in either of two ways.
|See Figure 1]

(1) Strip off a halt-inch (1 cm) of insulation from
each speaker wire. In each conductor, twisl the
strands of wire 1ogether. Unscrew the knob, insert
the bare wire into the opening at the base of the
binding post, and tighten the knob . Loose strands
of wire should not be touching the chassts or adja-
cent terminals.

{2} Install banana plugs on gnurq}eakar wires,

and plug them imto the end of each binding post. The

terminals are separaled by 3/4 inch {19mm), sc ﬂlﬂ]l'
will accept dual-banana plugs.

Connect the wires from the lefi-channe! speaker
to the (L+) and (L-} ferminals and the wires from the
right-channel speaker to the {H+) and (R-) tefminals
in the “A" group

Stereo speahe;s must opecate in phase with each
otherinorder to produce a focused stereo image and
to reinforce rather than cancel each other's output at
low frequencies. When connecting speakers, take
care thal the red (positive) terminal on each loud-
speaker is connected to the comesponding red {posi-
tive} terminal on the meceiver.



4. SPEAKERS B

A second pairof loudspeakers may be connected
to the receiver, using the “B" group cf lerminals, in
the same manner as the connections made to the
SPEAKERS A terminals. [See Figure 1)

The SPEAKERS & terminals may alsc be used
to connect an adapter unit for electrostatic head-
phones. The black -~ terminals in each channel
share a common groind.

5. AM ROD-ANTENNA -

The lentie rod antenna provides effeclive recep-
fion of local medium-wavelength AM radio stations.
The rod is mounted on a pivot. For best receplion,
swing i away from the metal chassis of the receiver.

6. AM ANTENNA TERMINALS

No external antenna will be needed for satisfac-
tory reception of most focal broadcasting siations. If
youwish to improve reception of distanl AM stations,
atlach a long-wire culdoor antenna to the AM termi-
nal. [See- Figure 2.] A "long-wire” antenna is a
siraight wire whose length may be anything from a
few feet up to about 100 feet (30 meters), mounted
parallel to the earth and as high as is convenient.

7. FM ANTENNA INPUT

The FM antenna input sockel is designed to ac-
‘cept a 75-ohm “co-axial” cable. If you want 1o
connect an antenna with a 300-ohm Iwin-lead wire,
use the supplied "balun® 300-l0-75 ohm adapter.

Same types of FM antenna must be connected
io the receiver. A ribbon-wire “lolded dipole” an-
tenna and a balun adapler are included to get you
started. When you unfold the ribbon-wire antenna
you will note thatitisinthe fomola T. The
“crassbar” partion of the T should be stretched oul
horizontally and tacked in place (on a wall, on the
back of a cabinet, or on ihe ceiling}. The “verlical”
seclion of the T goes to the tuner's anienna input.
Connect its lwo wires to the screw terminals on the
balun adapter [See Figure 3.J; then plug the balun
into the recaiver’s FM input sackel. [See Figure 4.]

8. GROUND

if your tumntable is equipped with a grounding wire
connect it 1o this lerminal. [Figure 5.

If you encounter apersistent low-level hum or buzz
in the sound, connect a wire from the Ground terminal
to a true earth-ground, i.e. a copper-plated rod driven
several feet info the earh.

S. PHONC INPUT

Plug the signal cables from your turniable into
these jacks. Refer 10 your tumtable’s instruction
manual to learn which plug is for the Left channel
(upper jack) and which for the Right {lower jack). [See
Figure 6.]

10. MM/MC SELECTOR

This swilch sets the input sensitivily and gain of
the phono preamplifier circut. Set it at MM for car-
tridges of the moving magnet, induced magnet, mov-
ing flux, and moving iron {variable reluctance) types,
and for “high-outpul™ moving-coil pickups, i.e. those
with a rated oulput of 1.0 mV or greater. If your
cartridge is a low-outpul moving-coil pickup with a
raled cutpul of less than 1.0 mV, set the switch at MC.

Here is another way to determine the comect sel-
ting of the MM/MC swilch. Set il at MM, complete the
installation and wiring of the system, and play a record.
Wiih the front-panel LOW LEVEL LED off you should
cbtain a satistyingly loud volume level with a Volume
conirol setling between 9 o'clock and 3 o’dlack. If you
have 1o tum up the Velume controlbeyond 3 a’clock to
gel adequately loud sound, tum the Volume back
down and re-set the MM/MC switch to MC.

. VIDEO SOUND INPUT
Connect a video-related audio signal here, such
as the audio oulput from a video cassette recorder,
video disc player, TV monitot/receiver, or stereo lele-
vision decoder. Alternatively, any “line-level” audio
signal may be connected here, such as the playback
from a spare 1ape deck.

12. CD INPUT

Connect the audio signaicables from a Compact
Disc player to these jacks. [If you don’t have a CD
player, any other line-level signal source {such as a
spare tape deck) may be connected to the CD input.

13. TAPE 1 INPUT/OUTPUT

The tape connectians may be used with record-
ersof alliypes: cassette, open-reel, digital, HIFi1VCR,
eic. To make recordings, connect a stereo paich
cord from the TAPE 1 OUT jacks 1o the recorder's

. audio LINE IN jacks {not to its microphone inputs). To

play back tapes, connect a sterec patch cord fromthe
recorder's audio LINE OUT jacks to the TAPE 1 IN

jacks. [See Figure 7.)

14. TAPE 2 INPUT/OUTPUT
A second tape recorder can be connecied here,
as shown in Fig. 7.

Instead of a second tape recorder, the TAPE 2
jacks may be used for a signal-processing accessory
such as a graphic equalizer. Connect a cable from
TAPE 2 OUT 1o the processor's inputs, and ancther
cable from the processor's outputs 1o TAPE 2 IN.

15. PREAMP OUT, MAIN IN

In normal operation the praamplﬁerand pmnnr
amplifier sections of the receiver are connected to-
gether via factory-installed U-shaped melal jumpers
that connect the PRE-CUT and MAIN-IN jacks.

By switching OFF the power and removing the
melal jumpers, you can connect a signal processor
such as a sumound-sound decoder or an elecironic
Wrinmnmmmardm
amp. Connect a cable from PRE-OUT 1o the’
processor's input and a second cable from the
processor's outpul to MAIN IN.



16. INFRASONIC FILTER.

Loudspeakers with “vented" cabinets (i.e. bass-
reflex, porled, auxiliary bass radiator, and drone-cone
designs) are especially susceptible to being over-

driven by inaudible signals below 20 Hz, especially
from a tumtable. If your speakers are of ihis lype,
swilch the Inirasonic Filter ON, especially when play-
ing LP reconds. _

if you have sealed-cabinet {(acoustic suspension)
loudspeakers, orif you listen mainly fo CompactDiscs
or lapes, the infrasonic filter may be switched CFF-.

NOTE: A secondinfrasonic filter is ncluded in the
BASS EQ circuit and is autematically engaged when
the bass equalization is used. Itis not affected by the
Infrasonic Filter swilch.

7. SOFT CUPPING

When an amplifier is driven he_rand its maximum
power outpul it nnrmally produces “hard clipping™ of
the signal withharsh dislortion and power-supply buzz
as the oulpul transistors saturate. The NAD Sofi
. Clipping circuit genly limits the output waveform and
minimizes audible distortion when the amplifier is
overdriven. We recommend that it be switched ON
when playing music at vesy high levels thal might
exceed the amplifier's power capacity.

18. BRIDGING

" This swilch “bridges” the two power amplifier
channels to form a monophonic amplifiar with more
than double the culput power. To converl to bridged
operalion, the {cllowing procedure should be follawed.

{1)-Switch OFF the Power.

. (2} Be sure that the Impedance switch is set to 4Q
(NORMAL). If il is at 802 (HIGH), re-set it o 4Q

(NCHAMAL) .

(3) In the bridged mode the power-amplifying
seclion of this receiver will normally be used to drive
your Left speaker, while a separate amplifier sunh as
a NAD 2400 will drive your Hight speaker.

In thal case, leave in place the upper jumper or
cable that connects PRE-OUT to MAIN IN in the left
channel. Disconnect the lower (right-channel} jumper
and connect a cable from the lower PRE-OUT jack to
the appropriate input jack on the power amplifier that
will be driving your Right speaker, (I you are using a
NAD 2400 in bridged mode, you will connect 1o its
upper (L) input.)

Note that in the bridged mode, both the 7400 re-
ceiver and the companion 2400 power amp are driven
ihrough the upper (L) inptn jack, regardless of which
speaker is being driven.

{4) Disconnect any speaker wires from bath the
SPEAKERS A and SPEAKERS B terminals. Select
the cable from the speaker that is io be driven by the
bridged 7400. Connect its “positive™ conductor to the
L+ terminal and ils “negative” conductor to the R+
ierminal in the “B" group only. DO NOT connect any
wires 1o ihe black ierminals (H- and L-). The "A” group
terminals are not operational in the Bridged mode.

CAUTION: In the bridged mode, wires must be
cannecled directly from the receiver to thie speakers,
not to a speaker swilch, a headphone adapier, or any
other device that shares a common ground between
channels.

{5.) Afler the preceding condifions have been sal-
isfied, re-set the bridging switch. It is held in place by
a plastic bracket and screw in a slot. Use a small scraw-

driver to loosen ihe bracket screw, tuming it about a

half-tum counter-clockwise; then slide the swilch to
ON (MONQ). {SeeFigure 8.) The bracket will move
with the switch. Re-tighten the screw to secure the
swilch in its new position. Finally, tum the power on.

Note: The brackels around the Impedance and
Bridging switches are interflocking. If you have set the
Impedance swilch 1o 812, the bridging switch cannotbe
moved 1o ON {MONOQO). By loosening screws on bath
brackets, you can re-set both swiiches at the same
time.

{6} To relum the amplifier to normal stereo opera-
tion at a later date, first tumn off the power. He-set the
Bridging switch 1o CFF (STEREO). Restore the con-
nection from PRE-OUT to MAIN-IN in the Right chan-

" nel, and re-connect loudspeaker wires ip the speaker

terminals as described above under SPEAI(EHS A
and SPEAKERS B.

19. SPEAKER IMPEDANCE ]
i you are nect sure of the true impedance of your
speakers arxd are using only one pair, lsave the Imped-

- ance switch at 4Q {normali}. If you are using a single

pair of speakers whose true impedance is above 60,
you can maximize the power delivery by resetting the
Impedance switch to 812 (high).

If you are using two pairs of speakers at the same
time, or if you are in the bridged mode, we recommend
thatihe speakershave anominalimpedance of 8Q.and
that the Impedance switch is set to 402 {normal). The
Impedance.switch is automatically sel to this posilion
when the Bridged Mode is selected.

The impedance switch is held by a sloited bracket
which is fastened by a screw nexi io Ihe swilch. To
change the impedance setting, use a small screw-
driver o loosen the screw about a half-urn counter-
dockwise, and then slide the switch. [{See Figure B)
The bracket will move with the switch. Tighten the
screw to sacure the switch in il's new paosition.



FRONT PANEL CONTROLS

1. POWER

Press 1o swilch on the power. To swilch the power
ofi, press the Power button again.

Whén the AC line cord is plugged in but The power
is switched off, a green LED at the bottom of the tuning
display glows 1o indicate thal the unit is in standby
mode, ready for remote-control operation. When the
power is swilched on, the LED tums off; thereafter it
glows only when commands are received from the
remote control.

When the power is switched on, the Low Level
mode is automatically engaged. Press the LOW
. LEVEL butten 1o raise the volume to nomai.

2. PHONES

.. Plug steréo headphones in here. The circuit will
drive all conventional slereo headphones regardless
of their impedance. NOTE: Electrostatic headphones
.usualiy are supplied with an adapter unit which mustbe
connected directly to the speaker terminals on the rear
panel: When using this unit in the bridged mode, a
special headphone adapter must be used. Consult
your NAD dealer. -

3. SPEAKERS A/B.

" Use these buttons lo select which speakers you
wanttouse. if Aand B are both pressed, the amplifier's
output power is fed to both sets ol speakers in parallel.
if A and B are both disengaged {wilh the buttons OUT),
both sets of speakers are silenced.

- Thus yeu can choosa 10 hear only your main
speakers (by pressing button A), only the extension
speakers {by disengaging button A and pressing but-
1ion B), or yau can aclivate both by depressing both
buttons.

The receivers outpul signal is present at the
Phones jack al all settings of these butions. When
using headphones, swilch coff the loudspeakers hy
setling these buttons OUT.

Hywhmemnnemdanmaptemﬂhrelm
static headphones io the SPEAKERS B femminals, you
can use the SPEAKERS butions 1o select your main

siereo speakers (A) or the headphones (B).

4. BASS EQ.
This circuit boosts the lowesl bass frequencies be-
low 60 Hz. The BASS EQ circuit compensates for the

low-frequency rolloff of most loudspeakers, extending
their useful response an exira hakf-octave lower.

5. BASS RANGE
The “semi-parametric” Bass control boosts or cuts
afrequency range thal is two octaves wide atthe -3dB
points and is centered at the frequency chosen by this
Bass Range selector. The amoun! of boost or cutis
determined by the rofation of the Bass control:

6. BASS
The Bass control adjusts the relative level of the low
frequencies in the sound. The response of the ampii-
fier is flattest when the control is sel in the detent at the
12 o'clock position. Ratation of the knob to the right
{clockwise) increases the level of low-frequency
sounds, and rotation counter-clockwise decreases

their level.
The elfect of the Bass control depends on the
sefting of the Bass Range selector. The Bass conirol

_has no eflect if the Bypass button is engaged.

7. TONE CONTROL BYPASS
When this button is pressed the Bass and Treble

circuits are completely bypassed, providing a diract
signal path from the Volume control to the input ol the

power ampiifier.

. amplifier

The Bass EQ and the Infrasonic filter are not
aflected by the Bypass switch.

The Bypass switch provides a convenient way to
evaluate various settings of the Bass and Trebie con-
trols (and their respeclive Range selectors). By adjust-
ingthe tone controls and thenbypassing them, youcan
easily evaluale their effect on the sound.

8. TREBLE
The Treble conirol aﬂjustsﬂu relative level of the
high frequencies in the sound. The response of the
is flatiest when the control is set in the detent
atthe 12 o'clock posifion. Rotation of ihe T reble control
lo the right {clockwise) increases the level of high-ire-
quency sounds, and rotation counter-clockwise de-
creases their level.
The effect of the Treble conirol depends on me
setting of the Tieble Range selector. The Treble
control has no effect if the Bypass bution is engaged.

9. YREBLE RANGE '

The “semi-parametric” Treble control boasts or culs
afrequency range that is two octaves wide at the -3dB
points and is centered at the frequency chosen by this
Treble Aange selector. The amount of boost or cut is
determined by the rolation of 1he Treble control.



10. TAPE COPY

_ The Copy switch selecls the signal that is fed fo
the Tape Qui jacks for recording or signal processing.
it has three setiings.

OFF. When the Copy switch is OFF, the signat
chosen by the Input Selector (CD, Phono, et al) is fed
to bath Tape OUT jacks. The selected input signal
may be recorded on two recorders ﬂmuftanenuslr

1>2. When the Copy swilch is set at 152, the
p{ayhank signal from TAPE 1 INis fed to TAPE 2 OUT.
This permits recordings to be copied from Tape 1 to
Tape 2. Changes in the seftings of the input 3elector
and Tape Monilor hultﬂns do not allect the copying
process.

2>1. When the Copy switch is set at 2>1, the
direction of copying is reversed: the playback signal-
from 1ape 2 INis fed to TAPE 1 OUT. This permits
recordings ta be copied from Tape 2 to Tape 1.

11. TAPE 1, TAPE 2 {(MONITOR)
The Tape buttens lel you hear the culput signal
from tape cecks (or signal processors) connecled fo
tha Tape 1 and Tape 2jacks. When either Tape button
is engaged you will hear only that inpul. To disengage
either Tape, press the butten again.
NOTE: If either Tape bulton is engaged with no
tape deck connected, or with a tape machine con-
necied but not running, you will hear enly silence —
_regardiess of the setlings of any other receiver
controls.

. The Tape butions allow you ta listen 1o recorded
{apes and to check cn your own tape recordings as
they are being made. If you have a three-head audio
recorder that permits off-the-tape monitoring, then by
engaging the Tape buitons on boih the receiver and
the recorder, you can hear the playback signal from
the iape inmediately after it is recorded, to monftor its
quality.

With two-head audio recorders, HiFi VCRs, and
most digitalrecorders, the "monitor™ signal heardwhile
recording is not from the tape but is merely the signal
passing through the recorder’s electronics {including
its Recording Level contrals). In this case the Tape
buitons allow you to check the lefi/right balance of the
signal as it is recorded.

The Tape buttons select only the output signal
from tape recorders [or from signal processors). They
have no eflect on the signals thal are being recorded.
Selection of a signal for recording is conirolied only by
the Input Selector and the Copy switch.

12. INPUT SELECTOR (PHONO, VIDEO, CD)
These buttons select the input signal for the re-

ceiver. (f the Copy switch is OFF, the selected input
signal will alse be fed o the TAPE OUT jacks for tape
recarding or signal processing.

if the Tape moniter buttons (Tape 1 and 2) are
disengaged, the selected inpul signal is fed to the
power amplifier and so to the loudspeakers or
headphones.

if Tape 1 or Tape 2 isengaged, the selected inpul
signal continues Yo be fed to the TAPE OUT jacks for
recording or signal processing, but the signal returning
from the tape recorder {or processor) is selected for
lisiening.

13. LOW LEVEL

This button reduces the volume of the sound by
20 decibels. It has no effect on the signal fed to the
TAPE OUT jacks.

Use the Low Leve! bution to exiend the useful
range of the Volume control and to provide a conven-
ienttemporary culinvolume (while answering the tele-
phone, for example). When the button is pressed
again , il restores the volume precisely to the pre-set
level.

NOTE: The LOW LEVEL modeis engaged auto-
matically when the power is switched on.

14. BALANCE.

The Balance control adjusts the relative levels of
the left and right channels. tt has no effect on record-
ings being made. A detent at the 12 o'clock posilion
marks the point of equal balance.

Rotation ol the Balance contro! to the right
(clockwise)] decreases the level of the left channel so
that only the righi channel is heard. Aotation o the left
shifts the sonic image the other way.

15. VOLUME.
The Volume control adjusts the overall loudness

* level of the sound. It has no effect en the level of the

signals fed to the TAPE OUT jacks.

16. TUNING PRE-SETS

You canstorethe frequencies of fourteen favorite
stations in these pre-sets, using the BANK and EN-
TER battons, Then, to tune those stations from day to
day, jusl select ihe appropriate bank and press the
desired pre-sei bution.

- The dreuit has a “last stalion tur:ad memory.
When the power is switched on, cr when you swilch
from one funing band to the other, it automatically re-
tunes to the last station that it was tuned to on that
band.

17. BANK SELECTOR.

This bution selects which group ol seven pro-
grammed stations is assigned to the pre-set butions.
The LED above the BANK button changes color to
indicate which bank is in use.



18. MEMORY ENTER -

This bufton engages the Memory Enter mode.
Use this mode lo enier the frequencies of your favorite
stations into the fourteen memory pre-sels {two banks
of seven). First, decide which siation you want to
assign to each pre-set. You may arrange the stations
inany order that you find easy to remember or conven-
ient to use. The eniry procedure is summarized in
Fig. 9.

1. Select FM or AM. '

2. Tune-to the firsi stalion on }mur list.

3. Press BANK to select the bank that you want
to slore ihe firsl station in.

4. Press ENTER.

5. Press Pre-set #1 to store the first station. (After
you press ENTER, you will have approximately ten
seconds 1o store a sialion in one ol the pre-sels.)

Tune to the second station on your list. Press
ENTER and, within i¢h seconds, press Pre-set #2 lo
store the second stafon. Repeat this process unlil all
14 pre-sets are programmed.

19. MONO

This button blends the two stereo channels to-
gether 1o produce monophonic sound. This blend
minimizes rumble and surface noise in old mono-
phonic records.
.. NOTE:H¥youare maklrlgataperemrl:lmg,engag-
'mg the MONO bution may affect the signal being
recorced — depending on whether one ot the TAPE
butions is also engaged. Iif a TAPE menitor is not
engaged, then pressing MONGC will blend the input
signal intc mono, and the monophonic signal wilt be

recorded. !f one of the TAPE buttons is engaged, then -

pressing MONO will affeci only the sound that you hear
as it relums from the recorder; the signal going io the
tape will be recorded in slereo.

The MONO bution alsodisablesthe stereo FMcir-
cuits in the tuner. Normally the funer receives mono-
phonic lransmissions in meno and aulomatically
switches lo stereo when a stereo FM broadcast is
received (as shown by the FM STEREQ indicator). Bul
when a very weak FM stereo signal is received, it may
ba excessively noisy because of the muliplex encod-
ing lechnique used for stereo broadcasiing. If that
occurs, depress the MONO bution te lock the funer in
mono for maximum quieting.

Disengage the MONO mode when you re-fune
lo astronger signal. Aslong as MONOis engaged, no
broadcasts can be received in stereo.

20. AN/FM SELECTOR.

When the FM or AM button is pressed it switches
the receiver to the tuner input and selects the FM or
medivm-wave AM band.

21. L.LF. NARROW _

In normal operation the luner's intermadiate-
frequency {L.F.} circuit has a moderately wide band-
width thal delivers maximum sterec separation and

minimum distortion in well-received broadcasts.

When this butlon is pressed, it provides a narrow
I.F. bandwidih with sharper selectivity. Use the Nar-
row setling when you need to separate stations thal
are very closely spaced in frequency — espedally to
imprave the reception of a weak signal thatis adjacent
{o the frequency of a strong signal. To retum to a wide
|.F. bandwidth, press this button again.

An amber LED above the button glows when the
narrow |F. mode is engaged.

22. FM NR OFF/ MUTING

The receiver's FM Noise Reduction circuit auto-
matically reduces noise in weak FM stereo signals by
reducing the slereo separation. It does not affect the
recepiion of strong signals.

W you want o lum cfi the noise-reduction and
restore full slereo separation, press the FM NR OFF
bution. You may not hear an obvious change, since
mosi broadcast signals are strong encugh to disen-
gage the circuit automatically.

This FM luner has a "smart” muting circuit which
evaluates the quality of the signal as itis luning. If the
signal is of poor quality {noisy or weak), the volume is
reduced. : |

This circuit is controlled by the PM NA button.
Should you wish 1o hear such a broadcast at nomal

. volume, switch the FM NR OFF. Should you then wish

to re-engage FM NR, press the button again. The mute
will remain off until you tune to a different station.

23. TUNING DISPLAY.

This display is in three pans: frequency, sigrial
strength, and tuning.

FREQUENCY. The numerical display :H':m the
tuned frequency.

SIGNAL STRENGTH. The number of illuminated
bars increases with the strength of the received signal.
It only one or twobars illuminate, the signal is oo weak
tor noise-free reception in stereo, but reception may
be salisfactory in mono. Strong signals are indicated
by four or five iluminated bars.

TUNING. The center-tuning indicator (FM only)
consists of a rectangular bar and two triangular point-
ers. The pointers glow when the tuning is within an FM
station’s channe! but not at the center of that channel.
if the up pointer glows, tune to a higher frequency. -If
the down poinler glows, fune ta a lower frequency.
When the Inangular pointers fade out and only the
middle bar is flluminated, the hroa;dcast is anmrately
center-tuned. [Sse Figure 10]

On the AM band, tune for maximum signal,
strength.

24. TUNING KNOB

Toincrease the funed frequency, tum the knob to
the right {clockwise}. To decrease the tuned fre-
quency, tum the knob to the left {counter-clociwise).



REMOTE CONTROL

The wireless remote control allows you to operale
mosl functions of the receiver from virlually anywhere
in the room.

The green Transmit indicator, localed in the upper-
righi corner of the remole control panel, glows when
any remote command is being fransmiited. If il does
not illuminate when a bulton is pressed, the batteries
may be weak and should be replaced. -

A green LED al the boitom of the receiver’s tuning
display illuminates briefly when a remote command is
received. If the raceiver does not respond {o remole
commands, and the Transmit indicator on the remote
contral glows brightly when buttons are pressed (indi-
cating that the batieries are healthy), i may be that the
kne-of-sight path from the remole control to the re-
ceiver is obstructed by clothing, paper, or fumishings.
.. Each button on 1hé remote control produces the
same effect as the comresponding bulton on the front
panel of the receiver.

_ Exceplions: The Volume butions aclivate a small
motor that tumns the Volume knob. The tumng buttons
activale a scan circuit which tunes to the next strong
station.

INSTALLING AND REPLACING BATTERIES

Batleries musl be instalied before the remote con-
irolcanbe used. Inthe future, ifthe Transmitindicator
does not glow brightly when remote control buttons
are pressed, or il the receiver does not respond to
remole commands, the batteries may be weak and
shouldbe replaced. The unitrequirestwo 1.5-volt AA-
size penlight cells. Alkaline cells are recommended,
to cbtain maximum operating life.

Toopenthe batiery compartment, pressdown with
the thumb at the center of the ribbed area on the back
of the remole control unit. The cover ol the battery
compartment will slide down and off. [See Figure 11]
Install fresh AA cells, arienting ihem as shown on the
diagram within the compartment. The coil springs
should contact the {-} end of each cell. Slide the
battery compartment cover back on until il laiches.
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